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THE PALM -LEAF FAN 
By J. ALDEN WEIR 



-Courtesy Art Institute, Chicago. 




ALLEGRO 



By IS ADORE KONTI 



Twenty-Eighth Annual Exhibition of 
American Art 




WILL-O'-THE-WISP 
By EDWARD BERGE 



By EVELYN MARIE STUART 

AT any exhibition of Ameri- 
can art the puzzle is to find 
the American art, the art 
which is new, national and repre- 
sentative, the art to which a com- 
ing generation shall look back with 
awe and which it shall purchase at 
fabulous prices ; and yet we know 
it may be, probably is before us, 
perhaps where we least suspect it, 
just as in the past it has been un- 
recognized and unappreciated by 
cotemporary observers. 

Observers, connoisseurs, critics 
and teachers of art, nay, even a 
large percentage of artists them- 
selves, go according to what has 
been done before, and it is left to 
genius to guess what may be done 
or how it may be done differently 
or better. It rests with him to 




UNVEILING OF DAWN 
By CHESTER BEACH 
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PORTRAIT: DR. FELIX ADLER 
By DOUGLAS VOLK 




OPEN AIR BREAKFAST 
By WILLIAM M. CHASE 



break old rules and make new 
ones and like all reformers 
and innovators he m a y not 
please his generation. Indeed 
he will be fortunate if they 
do not crucify him. 

The Annual Exhibition of 
American Painting and Sculp- 
ture at the Art Institute is 
always a fascinating event 
and the twenty-eighth is as 
fresh in charm as though it 
were the first. It is gratify- 
ing to know that the Institute 
exhibitions are always well 
attended, that the visitors to 
its galleries outnumber those 
at any other art museum in 
the country. This, however, 
is still not enough as its ex- 
hibitions deserve even more 
attention from the public than 
they receive. Everyone in 
Chicago who is able to be up 
and about his business should 
see the annual American 
show before it closes on Jan- 
uary 2d. It is well worth 
seeing, full of beautiful and 
instructive, things and of in- 
spirations for the future. As 
a whole it is well balanced, 
harmonious and indicative of 
great sincerity. The fastidi- 
ous may say that it contains 
nothing which would amaze 
the world, but even though 
this should be true, it con- 
tains much that could please 
and uplift the general public. 

Many may feel that the ex- 
hibition has as much of 
French, German, Italian, 
Spanish and Dutch art as it 
has of American, but let us 
not forget that as yet there 
exists no A m e r ic a n race 
bound securely by ties of 
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blood, only an American peo- 
ple bound together by the kin- 
ship of similar ideals, inter- 
ests and ambitions. Ameri- 
canism is as yet a psycholog- 
ical rather than a physical 
condition and as in our per- 
sons we still bear the traces of 
our varied ancestry, so in our 
art. We could not look too 
confidently for A m e r i c a n 
methods of expression but we 
shall, however, be able to find 
t h e American spirit even 
though expressed variously 
and by devious means. 

Circumstances abroad 
which keep our native paint- 
ers at home, compelling them 
to seek here for themes which 
must of necessity be treated 
under conditions characteris- 
tic of the various localities of 
our own country may be help- 
ing on the evolution of our 
native school. Processes of 
evolution, however, are so 
slow as to be almost imper- 
ceptible except when viewed 
by centuries. 

There might be noted at 
the twenty-eighth Annual Ex- 
hibition certain tendencies 
which seem to be developing 
and among them could be 
mentioned a better under- 
standing of tone, something 
which many other modern 
schools of art have rather 
failed to accord adequate ap- 
preciation. This with the 
modern feeling for luminous 
and atmospheric effects has 
resulted in the production of 
some most exquisite and sat- 
isfying landscapes. All the 
old words and phrases of ap- 
probation fail before modern 




WINGED FIGURE 
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IN THE GLOAMING 



By JOSEPH T. PEARSON, JR. 
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THE CUP OF LIFE 
By HUGO BALLIN 




AFTER THE BATH 
By MARY CASS ATT 



American landscape painting. 
It is often so good that what- 
ever one might say would 
sound as trite and flat as 
"isn't it a beautiful day?" or 
"w h a t a gorgeous sunset." 
Beyond a question of doubt, 
landscape art has reached a 
very high degree of excel- 
lence in our o w n time and 
country and one cannot im- 
agine perfection to be far be- 
yond. 

What more could one de- 
mand from art for instance 
than J. Francis Murphy's na- 
ture poem, "The Sprout Lot/' 
with its gray and gold so in- 
definably harmonious, so sug- 
gestive of nature in a soft 
and sombre mood? What 
wizardry prevails in B i r g e 
Harrison's "Moonlight on the 
Beach," with a white moon 
reflected in the wet sand giv- 
ing broken lines of silver light 
that make us feel the im- 
measurable altitude of the 
heavens ! Again it is Daniel 
Garber with a "Gray day in 
March" that sends the very 
mists and chill of raw spring 
to meet us. This picture is 
a curious affair, a shut-in val- 
ley with a high blue ridge cut- 
ting off the view of the world 
beyond. Against it the trees 
stand out faintly in the mist 
marking the canvas with in- 
teresting perpendicular lines. 
What majesty of cloud and 
wide loneliness of plain has 
Albert L. Groll presented in 
the "Raincloud, Arizona," the 
awesome feeling of flat and 
solitary lands where the heav- 
ens seem overpowering. How 
well the clear gem-like cold- 
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ness of the ice bound river is 
expressed by Charles Rosen 
in his curiously decorative 
canvas that reminds one of 
the veinings of marble or 
agate and other lovely forms 
oft repeated in nature! 

For snow pictures where 
could one look for more of 
truth or poetry than may be 
found in "Winter D r e a m 
Days" by John F. Carlson ; 
"Snowfall in the Woods" by 
Everett L. Warner or "The 
White Silence" by Walter L. 
Palmer ! Flere are three dis- 
tinct aspects of snow. Carl- 
son sees it neutral and soft 
and sad under the gray sky. 
Warner presents the first 
light, fluffy snow fall of the 
year lying so soft on wood 
and bank that we feel its 
melting feathery lightness as 
though we had touched it. 
Palmer gives us one of those 
ravishingly lovely aspects of 
winter when the world is as 
obviously beautiful as a pret- 
ty lady in an evening gown. 
All the purpling rose and blue 
and gold of light and shadow- 
on clean, new snow are here 
in faithful profusion. It is 
not, however, quite as good 
as one of his pictures which 
was exhibited at the water 
color show last spring. 

Poetic paintings seem to be 
produced under the spell of 
northernly latitudes w here 
fall and spring a n d winter 
walk mistily veiled at evening 
and morn. "Autumnal Gloam- 
ing" is a picture of this kind, 
its color and method a bit 
like Murphy or Bruce Crane, 
though perhaps this resem- 
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THE SPELL OF MUSIC 
By FRANCIS C. JONES 



standing. "T h e City Gate" 
by Jean Beauley is a nice 
study of sunlight and shadow 
on white walls which carries 
us back to the old world and 
its picturesque cities. The 
strong sun on the ivory-toned 
stucco is well presented with 
the dark cavern of the gate 
as a fine bit of contrast. 

Contributions by John S. 
Sargent and William Chase 
lend an unusual distinction to 
this exhibition as these art- 
ists have not been represented 
of late years. Something 
about the Chase entry seemed 
reminiscent of Whistler, per- 
haps it was the square lines of 
the screen and the straight 
figure of the slender half- 
grown girl standing in front 
o f it. Sargent's p i c t u re, 
"Three Boats in the Harbor 
at San V i g i 1 i o, Lago d i 
Garda," was one of those 
^works in which a simple 
theme is handled with that 



blance is in the scenes 
themselves and not alto- 
gether with the methods of 
the artist. It is not quite 
so atmospheric as the work 
of the first-mentioned 
twain but is yet. very ten- 
der and dreamy in its soft 
amber and silvering tones. 
"Through the Eucalyp- 
tus'' by John F. Stacey re- 
flects the spell and color 
of a warmer clime and is 
rendered in a vibrant style. 
"Pack Monadnock" b y 
Chauncey F. Ryder again 
sounds the pensive strain 
of winter woods and frosty 
valleys with considerable 
sentiment and deep under- 




THE RAIN CLOUD, ARIZONA 
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supreme touch which marks 
the master. 

Among portraits that of 
Irving K. Pond by Ralph 
Clarkson, F. Augustus Scher- 
merhorn by August Franzen, 
Felix Adler by Douglas Yolk, 
Renie by Louis Betts and 
Anne by George Bellows are 
particularly notable. The last 
mentioned won the Norman 
Wait Harris bronze m e d a 1. 
It is an interesting little study 
of a small maid in w h i t e 
whose pallor recalls some of 
the Renoir's paintings of chil- 
dren. The Clarkson portrait 
is a remarkably faithful and 
careful study of a fine type 
of the modern intellectual 
man. August Franzen's por- 
trait has a bit of the romantic 
and pictorial and the portrait 
by Douglas Yolk something 
of the old Flemish masters. 

Among the younger m e n 
Christian Abrahamsen and 
Gordon Stevenson are repre- 




THROUGH THE EUCALYPTUS 
By JOHN F. STACEY 




PACK MONADNOCK 

By CHAUNCEY F. RYDER 



sented with creditable por- 
traits of men. The work 
of Mr. Abrahamsen has a 
very agreeable quality and 
a broad and dreamy hand- 
ling that results in excel- 
lent general likenesses with 
a pictorial rather than a 
photographic suggestion. 

The Potter Palmer Gold 
Medal was awarded to J. 
Alden Weir for the "Palm 
Leaf Fa n," a decidedly 
American school work, 
very broadly treated and 
restrained but pleasing in 
color while most satisfac- 
tory in tone. J. T. Pear- 
son, Jr., won the Norman-. 
Wait Harris silver medali 
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ICE-BOUND RIVER 
By CHARLES ROSEN 



with "In the Gloaming." This is rather 
more of a decorative panel than a picture, 
although cattle and landscape are truthfully 
presented. Its arrangement is unique 
though pleasing, more so by far than his 
other canvas of similar character. Another 
of his curious but attrac- 
tive compositions i s 4, U p 
w i t h the S u n ? ' wherein 
chanticleer occupies the cen- 
ter of the stage and we 
seem to see the world from 
his standpoint, as he struts 
proudly in the dawn, mon- 
arch of all he surveys, and 
apparently m u c h admired 
by two little awe-struck 
sparrows. 

W. Victor Higgins is the 
only Chicagoan to receive 
a prize and this an award 
that must go to a Chicago 
artist, the Martin B. Cahn 
prize. "Oka and Wal- 
m a c h o," his w i n n i ng 
picture is an Indian theme, 

r . THE HARBOR LIGHT 

seemingly Pueblo, rather By GUY c. wiggins 



flatly painted in charming 
colors that unite in soft 
harmony with the neutral 
tone of the adobe wall 
which forms a background 
for these primitive figures 
in their gay skirts and 
shawls. 

Honorable mention also 
is bestowed upon Chester 
Beach for his little figure, 
"The Unveiling of Dawn," 
a thing of significant witch- 
ery and grace. 

Other notable offerings 
are "The Cup of Life," by 
Hugo Ballin, rich and deep 
as to color, with the famil- 
iar Ballin blues and greens 
and the characteristic dec- 
orative e ff e c t of design, 
"After the Bath" by Mary Cassatt, a work 
full of all of her usual supreme under- 
standing of motherhood and childhood and 
possessing besides a delicate beauty of color 
not always so marked in her pictures. A 
superb winged-figure by Abbott H. Thayer 



-Courtesy Art Institute, Chicago 




— Courtesy Art Institute, Chicago 
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is what one might call a dominant pic- 
ture, so prominent does it appear even 
in the midst of a closely hung gallery. 
It has something the quality of faith 
itself rising triumphant amid the sur- 
rounding attractions of the w o r 1 d. 
Another dominant canvas is that of 
George DeForrest Brush representing 
a family group. Size in both in- 
stances has something to do with this 
effect although it is not the sole con- 
sideration. The work of the latter 
artist has a feeling of the early Flor- 
entine and seems to be a strangely- 
archaic handling of a comparatively 
modern group. A beautiful head by 
William H. Paxton raises him above 
the criticism of being merely a su- 
preme master of textures, for here 
they are secondary to the main theme 
of beauty in the countenance of the 
lovely young woman. 

"The Mirror" and "The Spell of 
Music" which are herewith illustrated 
are two charming interiors made in- 
teresting by feminine beauty. The 
first is rich in decorative detail, intro- 





THREE BOATS IN 

GARDA 

By JOHN S. SARGENT 



PORTRAIT: IRVING K. POND 

By RALPH CLARKSON -Courtesy Art Institute. Chicago 



during gilding on the 
studio screen which forms 
a background for the 
graceful n n d e figure of 
the pretty model. "The 
Spell of Music" has 
rather an illustrative qual- 
ity suggesting the life of 
a girl's school or board- 
ing home. 

A very successful sun- 
light effect typical of the 
modern school is "The 
Garden" by F. DeForrest 
Schook. It is warm and 
bright with m u c h fresh 
green and gay color and 
vivid splashes of golden 
light. Edward H. Pott- 
hast in "A Holiday" re- 
calls Sorolla, though per- 



THE HARBOR AT SAN YIGILIO, LAGO Dl 
— Courtesy Art Institute, Chicago 
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haps only because the picture is a beach 
scene with barefooted children playing and 
wading in the water. It is full of motion 
and life most happily rendered. "The Har- 
bor Light" by Guy C. Wiggins is another 
seaside study, gray, moist and picturesque, 
evidently from the other shores of the At- 
lantic in some quaint village beloved by 
artist folk. 

Childe Hassam has never been seen to 
better advantage than in his large canvases, 
"The Sea" and "Down in the Valley of the 
Marne." The latter is very poetic with a 
wonderful rose light which outlines a nude 
figure at the water's edge beautiful in the 
solitude of nature. Lillian Genth is repre- 
sented with two canvases, one of a dressed 
and the other of a nude figure, in the al- 



ternate sun and shadow of leafy summer 
outdoors. "The Story of Priscilla" is 
youth and romance itself as the pretty au- 
burn-haired girl in the white gown sits 
reading among the trembling leaf shadows 
of a summer arbor. 

Four purchases have been made by the 
Friends of American Art, one of them be- 
ing Wilson Irvine's "Autumn," a beautiful 
and poetic study in his characteristic style, 
the others are "A Kentucky Mountaineer" 
by James R. Hopkins, a head by Kathrine 
Dudley and "North River Front" by Leon 
Kroll. T^hese purchases are a great honor 
to the artists, as well as a benefit to the In- 
stitute, and the distinction no less than the 
pecuniary rewards are a source of consid- 
erable satisfaction. 




THE MIRROR 

By W. W. GILCHRIST, JR. 



-Courtesy Art Institute, Chicago. 



